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- A long stahding practice among thosé who inscrqct children in moral
. { 4 .
. Py . L] \ .

precepts is to designate individudNs 'as models of.the desired behavior. Both
Christ and $t. Paul exhorted their followers to imitate theiﬁ\gattérns of be-

4 havior and "be...an example of the believers in word, in conversation, in .
. . " . R . -~ \ -
charity..." Even as educators preached the Skinnerian Model of eaperxenEa?l

-
~ -

+ ‘learning and the use of rewards and punishments, they also expected classroom

.
- . r

* teachers to be exemplary models of the prevailing social and political mores.

As psychologists rezevaluate the Skinnerian Model of experiential learning

h\};ght of, the findings‘of Albert Bandura, they hase rediscovered that child-

ren learn by.observ1ng g-model and can learn a task without having acézglly -

performed the behavior or received reinforcement for it. For example, Bandut.

observed a situation where a child saw his father shaving and ‘then later shaved .

himself when-Dad was no Lpngér around to ‘segve as a “shavxng" model. The prin-

» Sy

ciple of delayed imitation’ is in effect here, for that <hild did nét need to

- ] ~ !

umitate the modeled response in the environment in which 1t occurved or ‘he rein-
n -

forced in order to display that acquired response weeks and montls and even -

] » . L I -
1 . et . ; ) .
years later. These findings raise major questions about tlie Lmpact mass media

’ ' . e -

has upon learning. Clearly, the media provides.models that are attended to and

are significant for childten and young adults. Mass mgdra alsp has qualitjes of
y L : ) :

. repetition which help the learner remember what- was observed. 1t alsp provides
o -

- .
- .

. - .
modeled sequences in both verbal representational systems” and g;sual imaginal . -
. "o [
. ’ ’ 3 4 b * T N -
. representation systems to better help the observer code, stofe, and retrieve
- ' ,
. ’ .

’
. that informatiqn.‘ .

L}

" )

’ [N
B

produce partic&lar types of behavior, be it'violent, sex-typed or consumer be-

[y
-

havior, is a questien being investigated by researchers, our courts and by law P

- - +

——makers——This—paper—does not propose to answer, the question of causality. It—

' L , ' . ¥
is clear tbac‘undpr sovme conditions causality does exist, otlierwise, we would

L et

L] > - I
. , - a . .
. Just how much.and under what conditions the role mqdels in the mass media J
|




. . . - '2

not have consumers purchasing the cowboy look, breakfasx cereals or cosmetics
. A . ° "
which are de31gned to make 39 year old ﬁkln look like 29 year old skin. We

p . . .
« also would not have children with mothers who are medical doctors claimlngfthat
: 4, .

women cdn only be nurses, because _that is the‘wqe women afe portrayed 1p the f;z

- - L} .

L 3 b4 - - P
will investigfite the typles of models u51ng psychologlst Erzc Berne's paradlgm .

2 , . .o
world of TV drama. As::figg an undetermined amount of causality, this paper

of the Drama Triapgle. ° : . .

. The choice of Harlequin' Rémances was made bécause,thefe novels are widely i

\ read .and grossly neglected by ataquics who see them as not being literature or
worthy of being'evaluated by scholarly notice. This produces a distorted view

v . . '

much as we would have about television viewing habits if researchers only studied !
~ L I Y
: ‘oo < S . :

audience realtion to educational television and iguored responses to network

television. While there are viewers of educational television, many qpre people

2
+ -
[y - ‘

do not watch. it at all N . .

Harlequln Romances are widely read and Harlequin Enterprises (62% owned by

the Toronto Star) ha§'captured\10 per#cent of the'ﬁaperback-market. Harlequins
are p;intéd.in ten iané;agesﬁﬁnd in 1979 readers bought {68am;1£10n books from
,J’ racks in booRstore§, supermaikets,ﬂﬁah drué stores afross th;i n&gr?n anf-abroaé ’ N
in 25 countries..3 The paperbacks ave}age about 192.péée3 and are wrzttEn.by '

P | . -~ . ’
.Harlequin's-stable of 130 authors, who are primqrii} women-from England. Data

exist that show no; only is the markel extEn51veJ but that 1t is composed largely

rl - 5

6f female readers who remain loyal and Jegularly purchpse new 1ssues, of whach
, . ‘
L l& L] . . ~a -
. there ire 12 per month. ~ LI . ‘ )

Fl LY + [

., As, a literary genre, Harlequlns and their s1sters from Dell's Candlellght

n

line, Ace and ?awcett Books can be best classifaied as farmulaie flCClOﬂ- Formu-

-
El

laic writing 1s dominated by-the goals of escape and entertainmehtas To achieve

those goals, the writers rely upon standardization in‘éévqloﬁhent of -plot and )
5 . . ' . ' Lot s

characters,” thus, fortulaic stories reflect our culture.'ﬁpr they zre built upon

EC : SR R o .




B . . v : ‘ 1 .
. T < . 3
widely shared conventions and stergot.pes. Cawelti, in his study of literiry -

‘e . R 3 . N 1

+ formulag, argues that formulas are "an archetypal story pattern enbddied 1n

.
s " . !

the images, symbols,‘:hem?i, and myths of a particular culture.” formulas are o

Il - . Ti

moral fantasies where the reader encounters  the excigeﬁfn: of an 1maginary

" - N *

world without havifg to dedl with the insecurity and often physicai aanger that

‘ 4
would accompany such excdtemeht in reality.’ A gpod writer can ’pPunggkus Lrfto

i
’ hd |
a L} "

.™" d« believable kind of excitement while, at the same tarne, confifming our ,confi-

. -
. LN .
. . PR - x

dence that in the forrulaic World things aisays worh out as we want ‘ther to.'
» 4 - *

[
To' achieve this end, the author uses ,the jiterary devices of suspense, i1denti-
. a

o
a

fication and the creation of a slightly removed, imaginary world. In sdre
' [ N L] ~ '

respects, reading formulaic fiction 1s like attending the uworror film.Jaws. he

enjoy the exciterient of being, scared, but ¥row tnat we ara safe within tne con-

©

i
. ' .
fines of the-theatre and that man and his technology.will emerge, triumphant .

® A . L ‘. .
over ther strength and uncertainties of ndture. ' ~ .

Farah } alters 1n a non-literary context, rn New York Magazine's Conmpetition,

No. 345, gives the best cgncise description of Harlequin ploEs. Readers were

asked to conplere the phrase, 'Once upon a time,"” by wrltﬁgédn paragraph in the .

proée stvle\Qf a well-kgown writer or journalist._—.7¢ ' :

. - A\ 'Y . " ] .
1 Once uporwa,time, in a happy Fingdom, there lived a young girl

. { p;sitiOn; 2. pleasant voice, 3. winé;ng smile. Oge'day.she was
.!‘ offered 4 posi‘tion as'a t. governess; 2. personal éec:;&;tary,
. . :
+ 3. nurse-companion in th: exotié city of’l. Beirut, 5! Ca;acqg, . .
' 3. Port’au Prince. There she met 1. Réx; 2. Lance, 3. Troy, 'a
.. wHoge agéreé&ivg behavior both annoyed yet attracted her. He .- -

.
bl -

|
- |
. . . . . * . |
a f! who wasn't beautiful or intelligeni. "nt.sle mad a 1. sweet dis-
|
|
]
|

Y

said, 1. You can't run forever, you little fool; 2. Fate

» .o .y : |
brought 'you td me, you little fool, -3. Did you think I'd let you |
y y ¢ 2 '

" leave this islghd, you little feol? And they\had a torrid yet { '
. tasteful love affair followed by marriaécﬂ.
O ? T4y .
5 . ot . .
5
S .

> -
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‘Researchers find that these noveds provide réﬁe models that glamor;Le,
- - - - ) i .
- - — . - . Le [
validate, and justIfy?the trad1t:§hal feniinine role which foibids being an ., |
1 ot - > * L -
active or sexually adventurous persen. Beth Timson compariegd these novels to

» the)British novel, more particularly Jane Austin, and found a pittern of ‘the

heroine, qutcast and glone, re;u;n}ng ®0, the family estate whgre’shb 1s fprced .

to choose befween two attractive men, one usually ﬁoral, ti:e other, c¢harming.

A ]

a ] .
and immoral. Her decision means a reintegration into a restabilized family
' ' . . \ )
structure and recopciliation with the past which 1s often represented by a re-
. » . . * rd

+discovery of her father.8 .

"

[ - » .
. The modern Gothic novels are seen bx Kay Hussell as reinforcgrs of tradi-.
- . M ]
. Lo P . . . 9
tional values regarding sexuality and marriage for women. Joanna Russ foqrd

4he hercines to be passive and out of touch with their beauty, thels ﬁlndncial

. L . . .« ¢
situation, and secret activities, sometimes c¢riminal, which are unraveled and

resolved by the. "Super Male."lo ' .

. +
-
.
A) . .

FACTORS .FOR IDENTIFICATION WITH ROLE MODELS

-
. . .
P .

An irfportant question in light of what is known about role-models is to

ask what factérs‘%rovxde a vehicle for the identification of the reader with
&

the characters? ' Why do)readerd remember the characters? What universals (rules)
. 1) , f

- [
regarding human interaction are drawn upon by the novelist? Is there a psycho-
- . Iy ] |
, logical-model that describes the communication beliavior of- the characters 1n ‘
|
|
|

4 * 4+

tiie Harlequins? If we look at theories of human Lnteraction, we find from the

1 M -

writings of psychplogist Eric Berne (Cames People ,Play) that people structure

-

gand fill their time spent "in social/interactions by playing gemes and 1n these
. Yo i r
. - ' L il
games, three prlma:y.rolps'emerge -~ those of the Viftxm: Persecutor and Rescuer.

.
» [

Games a‘b played on §n;ungonscious level and 1)

are a zerxes of transactions with

"a Beginning and an end, 2), contain an ulterior motive or hidden afienda 3) result

Y L »

in’ a payoff to each person and 4) are frequently repeated in social interactions.

- L

|‘ . . - )‘ -
Q )

o

IToxt Provided by ERI




as 0.K., "é'm helpless, please try to help me.'
. ;

. . RS

Games provide recognition and confirmation of one's existencé; albeit often
L] |

. ’

negative recognition, establish a social situation for rnccractioﬁ with others v

- 4 . 4

+ + v - » ' L ' b
and confirm one's existential situation. The existential situations can be/de-
\

'

fined hy sentences such_as "I'm no good" and "They are all more powerful than -

Iy .
\ «
.
I-" \ . - - .
- - .
- ' . . »

In thesc games of life, the Persecutog is overly cr;%écal and often sets
i

- v LTy

and 'enforces the rules of soci1al interaction. The Persecutor often feegs a

false sense of power and beljeves "I'm 0.K., you're Q‘K. You are helpless

-
. L4 [l .

and powerless and have only yourself to blane. The Rescuer plays a parental -

» r L
role, hélprng others, often sacrlflcrng time and resburces, with the only reward .-
being a feeling of superiority over the victim, who feels powerléss and often T
. . . . . ’ ¢ i

%qéf:;‘—ihe existential positkon of a Rescuer 3s "I'm 0.K.; you're not O.K,L_’,/’/,//
but I hl'\ try to help you." The Victim sees him/herself as not Q.F. -- ot&e;s

|
|
responds witl passivity or cired of despondency or tears of frustration and. ,/f—m

- . n

' The interchangeable roles are .

1 .

I
I
best charagberized éy the model of a triangle with each role placed at a corner. |
|
|
|

»

A person may play different roles with different people or chhnge positions on
L J . ~-'

3 . 4 [

the Drama Triangle. For example, the Victim, after being helped by a Rescuer,

-~ . " . .

may move from being.helples$ and ashamed to tie Persecutor, position apd react 1in

anger towards the person who provided the rescue.* Thus hethod of analysis is

.
3 . - .

part of a larger theory called TranSactional Analysis which is used ‘as 2 means
of provxdxng psychologrca?\tounselxng andtﬁher%py for xndxvrduals and families. v -

Eric Begne and nany of the theorlsts after Berne chose popular fairy storles

I

.o illustrate the pr:.nclples'of Trahsactional Analysis. Fairy talés were ¢hosen

, gn

bcgg:se they represent a kind of collective conscxouéneSs thiat both descrrbes

.

. .
and prescribes human behavior and interactions. H rlequins and the characters

< - .

contained within them also function 8s cultural archetypes, and the reader of

v .
tiarlequin Romances may see herself in the.characters and share a cultutal .

E

. b
D)

¥ r .

« .

O -

N,C ° . ’ ‘7l ~ *
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aichetype that'describes and prescribes appropriate sex-role behavior for women.

.
.

» ,

” ‘ A .
. rolef in our culture for women. As is often the case, the treatment of racial .
a . ‘ N / . . N

minorities also reinforces cultural stereotypes. Herein may be the basis for N

. . -~ SN L

the strong, broadly-based popular appeal of modern Romantic novels.
, ; ; A\

As viewed by Russ and Mussell, such archet pes reinfotce the traditional passive
¢ y {- 24’5 .

|
. Ten Harlequin novels were clhiosen for this study, quite randomly, from tie .
b ]

”

available :titles, with an effort made to read from various yeams. The novels.
- f. .

have not Zhanged much frod:the earliest one reﬁd,.publishéd in 1966  Some ZtSUO.

. ~ L} » -
. .

s + titles are avatrlable and many of the older ones are reissued.

»
* -
ta N -

HARLEQUIN HEROINES AS VICTIMS * . . ’ . .

a L] f
. . N - 4
’

. . - . . ~
Harlequin lieroines manifest their status as victims by suffering from
. )

. -

. . - . ’ -
inferiority complexes particularly around the Othér Woman, either real or "
' t‘. »
imaginary, who competes for the Hero's attention. The victims are: 1) concerned
t F

about and- anxious about deficiencies in their physical applarance, 2} unable to ,

A -

trust or discern their emotions; 3? powerless and seeking a rescuer and 4) help-
. .

]

A

ers of family members often at the eﬁbense of their own emotional and financial’

” -) -
success. ’ . !

The majority of women 'in the ten novels were marking time waiting for
R .

a}nale to come and rescue them. Most of.those women filled their time with

traditional female low,status, dead end jobs such as nursing, clerical work and

sales or pursued being an acttess, a volunteer worker or an athlete with no long
range plans toward achievement. One such woman-was Saralh Deverall, who would .

inherit her father's estate. This inheritance was necessary becauseinu‘iather

- - . .

believed that.his freckled boyish "ugly duckling"” daughter's'"matrimonial chances

are sletder” and that his att;acthe niece, whom he had adopted, would be pro-
b !

ided for by a Suiigble husb nd.l% Other women.seek careers as did archieologi~

cal photographer Sarah Feagy because the§ lack benevoleut fathers or wére too -
LJ p }‘

.




. A 4 ) ) L # 7
iy ) ) - 3 - '
‘plain loﬁglng to attract a suifable husland. Tiese ™men who have professxonj
! El .i
do them well.  Dr. Harland performs surgery.and provides medical care ia the . .

- - ad

. » . , »
f a tropical storm that destroys the clinic. $arah Feany takes good

» * «
of an underwater wreck and after nearly drowning, finds several valuable
* T

¢

. o *
artifactd. H\rsqs Philomena and Delia pass their licensing exams and perform

‘ . A [ ] '
their duties admirably. Even the amateur actress gets a chance to work with a

famous director and the amateur athlete’ wins a silver medal in the Olympics.

. , 2 . T , : ,
A1l 'of the accomplishments fade in comparison to their eventual success in find-
)

o !

ing a man who will marry them. Tans€y llarland, herosne in Conflict in Paradise

. L]

and a méﬁical doctor, has a man in her life, Mer father, who also practices

-

. . . B v L
~ medicine on Aparoa, a Pacific Islapnd wherg.they are the only Europeans., When
- -

her father leaves” the island to marry the widow of an old colléague, she feels
. ' N

abandoned. She returns to an old love, a military néﬁd aﬁgﬂbegs him—toptake

her with him, agreeing to his request.'That you come t¢ me without reservatipng,\\\
wil 7 ~

-
Follow me whérever I'm*sent.
-~

L4 . L
.

Harlequin's message for young women is that fulfillment comes from having
a » - . P N
@ man rather than from building' a career or being an artist, politicianm, a'

- 4 ?
philésopﬁef or a\scientlst. Marie in Desert Barbarian envied the artistic and

»

Qouséhold skills, f other women and "spent hours thinking about the futdre.

What couid ghe }e rn to do? What could she train for? M 1n answer :to her
. v

'(
» - - - : -y
father's question about what she_could do to earn a living, she falls back
¢ - v
and protests thiat ghe was wellWedutated and not stupid and ''might even get
married one day."l ' She does, finding a man who says "I'm afraid I'm going to
- ‘ - B
~ * \

have to carry on whére your father left off, wrapping you in cotton wool, showcr-

"~

. . p vy ' . 16 -
ing you with expensive presents, sppiling aud’qdor;ng you..." The heroine's

destiny is marriage and all by the conclusion of the story after some twists

* - L

' i
and ‘Lr;g of fate and)tearful moments, get their man. ’ . .

%
| . . k

All the women believe that physical beauty and attractive styLHﬂ\;ioche
’

" .

. \

iy,

. 9 _




- - . . . 7 . ‘e s

A
.

- are magical qualjties that aftract fien. The 'characters are always smoothing .\\\\

* their hﬂir, fretting about their clothes,, trying new make-up and -looking 1n the
! . -
mirror. CLaife, accompanying her mother to ; party where Dr. Deriot would be,
EF%rs:into a mirror and wonderf if her‘eyF.shaQﬁb if too excessive. H%r ”mﬁ&ﬁl- )
colored frofk, too, waé-probébly too garlsh-:for a dance in a farm kitchen.
[ N . - .

She”odght ot to have wqrn it, she ought* not to have come."l7 Philorena leaves
L . A

~ ' . '
aq\English hospital to take a nursing job with a g%dup of doctors fghuolland
~ .
and spends her extra money and tige before 1eav1ng to purchase new clothes and ;-

make-up. '"They would help turn-fer into a d1fferent 5'1}, someorie the doctor -

L
.

might ook at twice and realize that there were other‘aspects of her besides
7

being hard-workiné and loyal and punctual."18 Sarah Deverall "'turned to examine

C ) . :
her.reflection in the discolored looking=glass that hung bn one wall" and

decided that shé should.have been a boy. Her legs and arms were too Iong; her;> B .
mouth too wide' her eyes too big tobalanceher narrow face; her forehead was too .

H1gﬁ and "those unsightly frecqup-would be a source of d1scouragement to any-

/\one w19 Athlete Rosamund PtESCOtt "wished she had yorn h?i jeans...her

- . .

denim skirt ard sweater had béen chosen for her meeting with Tony, who preferred
sk ] |2 . "
feminine fashions, ' Mothers and fathers also despair of their offspring's

1
& * ‘

freckles, plainness, lack of deportment and grace and make stat@@ents lige ' ;
{
ugly duckling"21 and YIit's a great pity you dydn t tnher1t-your£§kx\ frop ne',

; w22 ‘ .

instead of from ydur father. The women often, lack-awareness of thQ1r attract-

-

. _ i : . . \°
ive physical qualities and are surprised $hen men f{nd them attractive. \fhey N

vacillate betwegp sel} pity and efforts to compensate with-clothing and mége—up.
: f . -

Interestgngky-ehéygh, none of th&kc women seemed to have the more difficult to

F k]

correct problems of weight and adolescgﬁt/bomplexiOn or lifeless hair which

.0 4 . \ ‘.0

‘ . LI | .
- » i .

commercials lead women to beljeve are their major beauty problenms. o

x

ﬂarleqﬁiniwomeu have difficulty d{sce;ning whether or not they are in love.
Sarﬂh deq;es ‘her feelings for her 81ster s boyfriend and continues.to see.lhierself \

A-' /J . .‘

' / ) " \

FRIC e 0. - ‘ |




. - .

as less desirable than her 5{?‘@! even though her aunt tells he# she has more

-
- -

12 ‘-' - » . a * ] w* " M

intelligence and insight in her little finget“than her sister has 1in totality,
. 23‘

'

"yet you choose” to wear blinkers out of some ,idiotic sense of inferiority.'

.
.

s . . — . . . ’
Tracey ﬁ\sxander,,caughv in a love-hrate relationship with Ryan, her guardianm,

T is ané}y thgk he discerned that ber married-boyfriend would not divorce his

Awife for her and that he sensed her vulnerability to his touch and'affect&on.

- i M

Desiring to remain free an§ aloef from him, she finds ber oniy strategies to'

.
’ .

be\Farcasm and denial of her feelings. She vowed not to let Ryan know that

i » ’
éhe was becoming emotionally and physically involved, for this kﬁﬁfhonc area

in which shé could feel powerful. "She gazdd at the pastel green door power-

less, all types of jumbled thoughts running through her mind, not:the least

»

. of which was annoyance with herself at stij}/éé]ng able to fﬁuithe min so

. . J X
very attractive when, at the same time, she just_hnew she hateﬁthlm."za She
\ ’ [

: . .6

‘ f ] ' . . *
a'remains ,confused, uncertain:if she misses him or not when she returns from.

.

4 -
' the outback. When she sees him ?f-tfj\birthday after a two month absente, she
L] - -

attempts to guard agq@nst showing hgr feelings about heJ/;asslan for tim, but

her feelings "were .impervious to any sort of control and she regretfully knew

Pa—

her heart was in her eyes when she lodked at Ryan.'25 Rosamund chafes undor

- o e 1

the discipline of,hg;“zsach Adrian Belmqnt and feund "Her feeflﬁgs 50wards

Adrian were still in a state of chaos...lg both repelled find fascinated her,

®ut she had no real experience bf.love.'26 ilarlequin women are alternately

\ .
angry at, hurt by, and infatuated with the Mero, and feel powerless to under-

stand and to cope with their emotional stress. . .
« 4 v L . )
Harleqdin Heroines have trouﬁ}e discerning their own feelings and
[ 34 »
- . . - 2 \ . .

motivation, for often théy, at the beginning of the story, have misread feel-

.
. . J ' .

" jngs and intentions and have ‘just terminated oi are on the edfe of ending a,

. )

‘rolationship. These males provide no real competition to the hero and usually
¢ . ’

re

Rlc - . I _ .
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L1

. . . ’
' . - - ' .. ) ) LY \ / ”
i - * . 10 -
‘ . . . : . * . . |
fade .into oblivion after the first ten pages of the story. Upon contemplation, - .
r ”~ LY - .
. , ‘ ~, ' P ( ) - |

the quOIQFS fiﬂ%ﬁ&bat their suitor's interests cool when there s the prospect

.
- Ed

Heroines refuse to "live with him with- .

of being "with a penniless wiﬁe,"27\the“

out the benefit of marriage,?zs

and when they 'never stirred real passion rn :

hep.”29 Only oné¢ woman willfulfy'broke off a rela{;onship by returning an

. - .
- .

epgageﬁent ring because they disagredd over her continuitg her nursing career

. ’

.' . ’
- after marriage. It appears that the choicé for Nurse Yones is not made with-

out consigé}ablg guilt and 1s more am option than a fehllty.gp “ller dedication
Ll 1 . . - .
to a carcer is less definite whem she plans to marry a doctor who has fewer
N . -

objections to her working. ’ - .
- \’\ ‘ -~ . ’

- If the other men offer no c0mpeti£ion, such is not the case with the

» N »

—

'+ other woman, who 1s mgre beaqtifulb poised and wise 1in the'wqys of the world.

~ »
» . B

than the Heroine. The other woman is arrogant, j;ealous of the lieroine and very

* - ! .

L] . -
possessive of the Hero ang sometimes resorts to ?eception or trichery to keep ,
» L4

* . 3

~ » [l

-, P 4 -
the Hero and Heroine separated. 1In due’ time she overestimates her position

. :
.

L] lc . . ‘ . . -
and inevitably is scorned and rejected ky the Jiero. It is strongly suggested

<

"that she is sexually esperienced. Whether or not she got this experience withr. s .

-

L4 - . ‘

the Hero is left 3 mysterv. There is no mystery about the Heroine's sexuality,
R . . . . / T 4 "\;
‘. ghe is a.virgin from page one to the end of thte book.' The llero awakens her

» L F)

-

Y B
sexual'desires, but in the description of love making, it appears to be all \

. . . . o
hands above the waist. Whether anything else otcurs Is left to the rcadir's
. . e " - N
. .
. imagination. The lesson here is that one is rewarded'for being good. The .
Yy . 'Y ‘e

' . - - -

double standard applies. .Men may be attracted to those sexual and beautiful .

worldly women; but they don't like them or harry them. . . ‘e -
. The Harlequin Heroine often is placed in a Cinderella role with a mother y
¢ - - . - * | -
. or step-mother and selfish sisters who jare congerned with their social activs-
- - ! T ; ' .
[ ki . .
T . o . ' ) : . . "
Qo ) L. e . , > o]
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'}tha fapiliar feellng o§‘1nadequécy that’her sister as apn to g1ve hef.

L]

\ﬁéeking a reuniom with father or his representative

Y ose
«

"Not all derive their power from family or social pos

T

mxssed (3, os.pnly ménQLoned in paSs1ng (1).

. (.
* Beth Ltmson xxLlle: analygfg]&/ti
. L - . % N
-y

T4
t1es-~act1v1;1es which she cannot .share because of h

-

30c1a1 sk1lls ! Such is the case with four, of the ¢
’ . . r‘.\

case; §he.not only provides emotional support, but

~ 4«

» L]

i

Sarah caters to her beautiful spo1led s:?

r by %«akl

L

i
‘s

H . . ~ »

tion while she works, 1q:an archgologioh xphditxon.

to entertaid her, JBrr1es when Phllpmena comes in la

I -‘ .

*aa”

The He§o1nes answer the call of their famll;gs,‘even

- -

opinﬁ rela;ionship w?th.tﬁe Hero Ln péiil.

“a "

N -

»
slster who Eeared public,. dlscove;y of hgr chlcken p
. . .9

woman _the uppor hand to change Phllbmena s messdﬁe of a fam11y,eme¢gency to a

i
; - n

message {hat she had chaﬁged her mind about an 1mﬁb1d1ng marriage.

» -

J

¥

®
old Dad he is weak and 1

ol

All'
strong man who EEH rescue .them; €0 replace Dad who
hé thhxcs notes the
"\

71.' F)

% -

of the Heroines ote seckibag a strong man to repiahe

. .

THE HFRO AS PERSECUTOR AND §h3CUE

/e

their needs .

‘ -
‘ " - A
.

2 . 4 L 2
The Hero alternates between being a, persecutor

t
plines, controis and 1n some cases, molds the Hero1na. The 1l

L g * »
handsome,\abalthy or potentlally wealthy, often w1€h
- ""\

» I

1
by being succassful in thelr careers or in buginess.

>

doctors: pne is a-cb&tle rancher, all are single, oux

-

1ghtlHeroines.

’ i .
Phllqmena went liome, to nurse. a

o&,gthus .allowxpg the otlier .~

$g£fectual (5) dead and missed X1), dead and not

as J’common_motxf.

|Dad whe has faiTed to meet

er lack of beauty and

-

/
in Sarah’s

. . ¥
s the major bread-winner.
L] ’

-~ . v
ng ber along for a vaca-

r
She worries about how

tée and Ihrxed to, Lgnore
‘ w3l

when it places the devel-

. f -

.
+

L
As for dear
? . ‘

-

the lieroines are seekxng 2

Tas somehow fa11ed them,

Els}e Dinsmore theme of

All

o

and a rescuer. lHe disci- <T’\\“

.
-

?foes are a11

lurbé caQtle like estaQes.

jt1ons, gome have eqpncd it

L]
Three of thé Heroes are

]
llerointés do not break up
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families. All men’are_glder £id more sexually experienced .than the Heroines.
. . - : ‘ .
Unlike the yeroineﬂf‘they have their choice®T admirers, and in seven cases JR B

-

- L] - - ’ ' *
the"Heroine must compete With thg other woman .’ . .

. . A
.The Heroines are 1iKé moths drawn to the‘flame, They get burned by

-~ P
.

R .- ~ b D .
rejectien and, lack of attention and dratn back ky a smile, a kind word or a -

ki%s. Because they tannot disgern or ttust their feelings or those of tle /-

4 L]

.hero, kheyvofhnkget into a hostile relatxonshxp and quarrgl Openly. Ros amund

L] .,’ ]

accepts an offeYy to be coached in track by Adr1an Belmont apd finds has arro-

a 4
- . .

gance attractive. She senses his®power to get his own wdy, vhether it be 1n

sports or with wonen. Her-motivations are unglear to heg,.shé is not competi- e
. e &
; . P : ¥ . , A ’
tive or a‘dlsc1p11ned ath}ete. She wonders about hls de31re.to coach her. .
- - . . .

Was sﬁ& Just ‘a cqllect1on of bohes ‘and muscle that could be shaped and discy- °
a4 - ™ k l :

p11ned to.move faster titan any other female's “anatomy?' Was hi interested 1n 5“‘5
*

L)

N i ‘ “

4

her ag a surrogate for,the Olympxc gold medal that his lameness’ now precluded

-

Him from obtaxning? She is lured by his charisma, not by, thoughts of athletiey

. L]
achievement, and hopes that proximity and effort w;}l pay off. "~ "She wanted hum
a ? i
33 “
H

.to realize also that-she was a‘woman. . .

Heroes are’ »

of stone and they are allowed a few lapigs,'a'few qglck

:kisses or‘fur{ivé‘@hb}aeeé. It is hinted that the Héro is virill, aware of his

-

sexual needs, and will seek to satisfy them. In some respects, these lapses
- . ., )

hold the reader's atténtion'aéd‘promise future love making. ‘In‘a moment of 5)
- . .

pﬂgzlon_whéh Aﬁslan cncountérs Bosgmuu& running n the moonlightjéfter a victory
in A contest gdrlier in 1he day, he kisses her‘ﬁﬁaftﬁéh becones stern, blames

himself and promises that it w0n't.happen again, "You éill have to do witliout

r . it

lovers until you pass beyond my Jurlsdlctlon.. you need all your copcentration .

as

for 1purjﬁport."3& Th1s 1nterchﬁu§e only *intensifies her feelings of, love and

} bs 'ﬂ-—/—“
Aanger sthat she is under his control, but she dutifully keeps on with training

] - ”




’ -

- . and he continues to berate her.. lleroes heap insults dpon their yictims as a
p Coe . ’ . , -
means of exerting control. These statements further Treinforce the Hefoine's

feelings of. inferfqrity. Adrian reveals his low opinion of women -in sports by

. / - :
* saying, "You're just like allr of your sex swayed by emotional 1nvolvement.“35

.

A

.
« Efforts by the Heroine Q& please the Hero are often unnoticed. She per-

forws tasks adequately, but not #5 well as the lero could or would.do.« The

message to readers is that in competition with fewmales, he will win. For

Rosamund, the final test comes and she does well, but does not win-tiie Olympic AR |

*

gold. _Having failed at her efforts to please him, sh¢ leaves, ostensibly to

—  srtart @ mew Iife. Im redality,. she will prne.for Adriam. Ihe separatiol
" 9

conventlon in each story that proyed that absence nakes _thie‘heart gro¥ fonder., .
- . . -

¢ With the exception of The Land of the Lotus .Eaters and Bargain for Paradise, .

. ' * ! . A
all of these syories have a brief or. an impending separation of the Hero and

. » ¢ - )
Heroines. ‘ {

. I3 .

- LI |

S <

Heroines stéuggle against the other woman, Cheéir own sefq doubis and The |

L4 . ‘ o|

power of the lero all building up the final rescue by the male who will make
- . LI F i r

straight their confused emotions\ ré5pond to their love and propose matrxége.

~

L There is usually a scene where the Hero rescues the Heroine from an accident J

or injury. In these stories, fire, drowning, a fall from a horse, an injury

) ‘

from a crichet game, and possible death from a tiger or 4 storm imperil the,

- L M * ’ ’ *
Heroine. . The Hero thrice saves her from the manipulations of the other woman

. . . -
- -

angd in one case, brings her out of the depth of melancholia. Our nurse who

’ b - 3 Il -
had been assertive about maintaining her career, takes to her bed in a .very

traditiona} depression with lové iaduced illness. In all cases, the victim

has been a party to creating the situation from whence she needs ressst. ie'
L}
. .. . .
has made ¢rrors in judgment] or aligwed her emptions t© blind her to other

. courses of action. Our Hero has strong'arms; he carries her to safety. The ‘;’

L 4 . -
Q {' . o
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final rescue has cowe’and our Hegxoine, perceiving his superiority, usually
» * . -

- Va . .
— : F . ’
murmurs something liké Rosamund did to her Reseuer. "Darling tyrant, your

. - “ 3 ’. v

wishes are my law." & > . . /
.'c M ’ ’ . - ’ v
e ’
+0n one le\a_'ell',r.he-stories are all about emerging léve. The Hero and ’
- N v e . " . , .

* . * LA ., . - , -t
.Heroine may experierkte dnger with each other and fears about the success of .
‘their suit, but males rarel})elieve that’ they w1ll not capture/_ber heart. "~

/.' LJ . 4 .
. Hetoines fear that «théy will nof get their man, féar that they can't live with

* n »
Lt .. ¥ . ! — ot
or without him and in _deif@ so, place themselves in a victim role. They are

s

4 .

‘& a Lo . s
.<not silently piln/fng'-away in .t/(eirsroom, but Are aggressively and-often with a ‘
L] u - !‘ *

i ’
- s . ‘

. * /]
under the bit thesHero "attempts to inset‘/t in their mouths. Hence, we have a |

= s
e ¥ s . .

victim who periodically lashes out at har persecutor'in.anger and fear’ but w

- * -
'

remains powsr_lessr _agéinst his~superior physical ,strength and intellectual capa-

e . - -

in the end, as in tlie case of Tansey who "realized

» city. She may rebel, bu
L oo

~ 2 “ . . |

exasperatedly not only was Blake Aston telling

supposed at first..:She s.ﬁff

e . . . . .
her, what to do, “h@® was, also telling her what to wear, -and the worst part of 1t’ .
_.! . N - - - - . . |

P > » «

«
*

was t'hat(hg horrible man was” right."” The message 4s: submit yourself to.

- . . . . . —— — e — e ———— — .-;.-_—_
the male, then he will love and legitimatize that love through marriage. Joy
. - - ‘ n - vt
and fd]{fillmeﬁt"fre tkn available to the Heroine. ’

,lﬁergas ‘the attractions of Hero and Heroine have_to do with feelings of

s e s - . .

> - - .
love and alfedtion and awaktined sexuality, the major issue in these. stories I's
"-.’ . v -

|
|
|
|
|
- one of power and coéntrol. She lacks control over the future of herself and ‘

¢ -
A - ’

' - . i + v
-~ * those she carn;? about. Soon she is entangled in a web of her.embtional regct-

. .

. - . . -
ions to thes® dvents and is uie‘a‘blq to extricate Eerself without the Hero's help. . -

. ) . - [ -
In the end, sht is valued more for her sexuality than intelligence, and reward-
N Lo

ed for weaknes$, ?or capitulation to his dominance. Thus, the roles are .
kY . »
. . .
o » - . r ‘. . . Y
Q . r . . . ) .o
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v, ﬁléyed odt on the Drama tgiangle‘of Persecutor, Rescuer, and Victim. Do these "

"
.

- roles exist in réal 1ife? Ask any psychologist or psychiatrist or obsgrve the

! r ’ = 4 ] 1
dynani¢s of male female relationships. These novels reinforce cultural stereo-

» ~

. types and provide ready role models for the readers to follow. Thd§\the .

. v 4 . v A

. - L . i ’
publigher's statement’ in advertisements on television that Harlequin' understands

. o’

hqgw you feel about love and romance in far-away places 13 in actuality really '//

. Y
. . ‘ N
a subt]e statement telling women how they ought to feel about love. i
* - - . .
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